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ALL DAY LONG 
Synopsis/Specs/Praise 

 
 
 
Flush with first love, two teenagers cut school to spend the day 
together in the outskirts of their suburban New Jer sey community. But 
what begins as an experiment in rule-breaking and y outhful romance 
deteriorates into an exercise in disillusionment. A tmospheric and 
closely observed, All Day Long  is a bittersweet portrait of the 
frustrations of adolescence and the persistent unwi llingness of reality 
to meet expectations. 
 
 
Format: HD, color 
Aspect ratio: 1.78:1 
Stereo 
 
Language: English 
Country: USA 
Running time: 19 minutes 
 
 
Praise for All Day Long : 
 
“A universal story... directed with wit and sensiti vity.” 
— Michael Sragow, The Baltimore Sun 
 
“ All Day Long  is great... funny and crushing... it has a surpris ing 
sadness that stayed with me... the actors are terri fic." 
— Noah Baumbach, director of The Squid and the Whale  
 
“A singularly believable (sometimes painfully so) d epiction of a phase 
of life easily forgotten after it's over. The actor s are remarkable.” 
— Geoffrey O'Brien, editor in chief of the Library of  America and the 
author of The Phantom Empire: Movies in the Mind of the Twent ieth 
Century  
 
“Touching… indefinably haunting… The viewer is made  to feel the gradual 
chilling of the atmosphere by subtle and indirect m eans… a very assured 
piece of work from a very talented filmmaker.”  
— Peter Matthews, Sight and Sound  
 
“Engaging... [ All Day Long ] highlights the true awkwardness that 
comprises most teenage love.” 
— Baltimore City Paper 
 
“Sensitive... intelligent... The rare type of short  film that feels like 
it would have made a good feature-length production ... I found the 
characters so engaging, the visual style so crisp a nd clear that I would 
have followed the action into the next day.” 
— Mike Everleth, Badlit.com  
 
“Great pace and feel... tremendous performances.” 
— Jay Duplass, director of The Puffy Chair 
 
“Graceful yet bittersweet, reflective although not indulgent, and 
realist while avoiding the judgmental... heartbreak ing.” 
— Noralil Ryan Fores, Short End Magazine 
 
 
 



“[ All Day Long ] encapsulates the awkwardness of adolescence and r eminds 
us of the dividing line between youth and maturity…  cinematographer Mark 
Schwartzbard captures a quiet desolation percolatin g within New Jersey's 
bucolic back streets, woods and deserted shopping c enters, a perfect 
backdrop for [the actors'] wholly natural performan ces... it's an 
accomplished merger of tight, controlled technique with dialogue and 
situations brimming with truth and poignancy.” 
— Ray Young, Flickhead  
 
“Simple, poetic, and gut-wrenchingly bleak. I love it.” 
— Leah Meyerhoff, director of Twitch 
 
“Poignant and observant short film, All Day Long  offers a glimpse of 
teenage romance rarely seen on-screen in most films  or TV series made 
for teens... beautifully paced... the naturalistic settings quietly 
underscore the emotional transformations of the fil m’s central 
characters... The actors’ performances are remarkab ly subtle in their 
depiction of a familiar, but often forgotten, story  from teenage life.” 
– Chuck Tryon, The Chutry Experiment  
 
“Three and a half stars... the tone is authentic...  lively and 
universal, colored by that tricky adolescent dance – the seemingly 
inter-species communication between boys and girls. ” 
- Jenn Sutkowski, Mercury Magazine  
 
“[ All Day Long ] captures a poignant moment seldom represented in teen 
romance films.” 
— Amy Taubin, Film Comment 
 
“ All Day Long  brings out a certain kind of calm disillusionment that is 
not found often in cinema these days... Ellis Cahil l and Henry Glovinsky 
share a very unique on-screen chemistry. In their r oles as the teenage 
lovers, it never feels like they’re just fictional characters from a 
film. They represent echoes of our own selves when we were their age; 
they represent the aimlessness and the naivety that  everyone feels at 
that time in their lives... This is perhaps one of the most painfully 
accurate depictions of first-love.” 
- Gautam Valluri, Broken Projector  
 
“Really, really, really good.” 
— Michael Tully, director of Cocaine Angel  and Silver Jew  
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Principal Bios 

 
 

Andrew Semans 
Director, Writer, Producer, Editor 

 
Andrew Semans is a filmmaker based in Brooklyn, NY.  I Know Where I'm 
Going , his thesis film at The School of Visual Arts in N YC, won awards 
for Best Film, Best Director, and Best Performance at the SVA Thesis 
Awards Ceremony and went on to play in a number fil m festivals, 
including the Slamdance Film Festival. His follow-u p - I'd Rather Be 
Dead Than Live in This World  - also screened at an array of festivals 
and won the Best Short Film award at the 2005 Newpo rt Film Festival.  

 
Drew Denicola 

Writer, Producer, Editor 
 

Drew DeNicola has produced and edited television ne ws and was a 
contributing producer for independent music segment s on FuseTV's The 
Dive . He currently works as a commercial editor and is 
producing/directing Natural Soul Brother , a documentary on black radio 
DJs from the 50's and 60's. 
 

Eilis Cahill 
Lead Actor 

 
Eilis Cahill plays Lara in the upcoming indie horro r film, Thicker Than 
Water . She has been in regional productions of Our Town , The Lonesome 
West , and The Vagina Monologues . As a kid she studied theater at the 
Broadway Training Center and continued at Binghamto n University. 
 

Henry Glovinsky 
Lead Actor 

 
Henry Glovinsky has been acting for over twelve yea rs and has appeared 
in such movies as The Squid and the Whale and The Emperor's Club . His 
television credits include Law and Order  and The Sopranos . He is 
currently attending Fordham University and teaching  acting to children 
at Bizkids Studio in New York City. 

Mark Schwartzbard 

Director of Photography 
 

Mark Schwartzbard studied film at Ithaca College, w here his junior year 
film was a Regional Finalist in the 23rd Student Ac ademy Awards.  His 
cinematography credits include five narrative featu re films (most 
recently Sex and Breakfast starring Macaulay Culkin), three documentary 
features, and a healthy pile of shorts. Several fil ms he's shot for 
himself have played and won awards at film festival s around the 
country, and his experimental films have been scree ned at the Corcoran 
Gallery in Washington, DC and the Walters Gallery i n Baltimore. In 2004 
he was honored for Artistic Achievement in Cinemato graphy by the 
International Cinematographers Guild, Local 600. Wh en not shooting, 
Mark has worked as a camera assistant on everything  from Woody Allen 



films to Borat , as well as more television series and commercials  than 
he cares to admit. 

 

Bryan Wizemann 

Post-Production Support/Assistant Camera 
 

Bryan's last feature film Losing Ground  premiered at Cinequest, was 
called "fascinating filmmaking that gets to the cor e of humanity" by 
Film Threat, and is now available from Netflix. His  short film The 
Morning Sun  recently aired on IFC, and his pilot for the telev ision 
series Cooklyn  is in development. He is the author of two stage p lays 
and five screenplays, and the founder of Ballast Fi lms, an independent 
film production company in Brooklyn, NY. 

 

John Bosch 

Sound Designer 
 

John Bosch is a Brooklyn-based mixer/sound designer / composer/music 
producer. Recent credits include the feature docume ntaries Darkon  (co-
mixer) and The Camden 28 (mixer), and the feature narrative Marvelous  
(post sound supervisor/sound designer/mixer). His w ork and music have 
been heard in film festivals and radio stations aro und the world. His 
studio is called Ground Control, based in Brooklyn,  NY. 
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* 80 Minutes of Short Films  (New York, NY) 
 
* Maryland Film Festival ( Baltimore, MD) 
 
* Newport Film Festival  (Newport, RI) 
 
* Rooftop Films  (Brooklyn, NY) 
 
* NewFilmakers (New York, NY) 
 
* Chicago Underground Film Festival (Chicago, IL)  
 
*  Atlanta Underground Film festival (Atlanta, GA) 
 
* Brooklyn Independent Cinema Series  (Brooklyn, NY) 
 
* Sidewalk Moving Picture Festival  (Birmingham, AL) 
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Contact: Andrew Semans 
 
 
Phone: (001) 347-404-4421 
 
 
Email: andrewsemans@gmail.com 
 
 
Address: Andrew Semans 
    39-11 48 th  St. #2 
    Sunnyside, NY 11104 
    USA 
 
Website: www.andrewsemans.com 

   www.myspace.com/convivialfilms 
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ALL DAY LONG 
Dialogue List 

 
 
ALISON: How did you get here so fast? I didn’t thin k I’d... 
 
ALISON: I love you. 
 
DANIEL: I love you, too. Come on. Let’s go. 
 
ALISON: Wait! 
 
DANIEL: What? 
 
ALISON: We can’t go that way. Someone’ll see us. 
 
DANIEL: I don’t care. Come on. 
 
ALISON: So what do you want to do today? 
 
DANIEL: I don’t know. I think...I mean, I mainly ju st want 
to hang around with you. Alone, for once. 
 
ALISON: Me, too. 
 
DANIEL: I brought some beers if you want one. 
 
ALISON: No, thanks. Maybe later. 
 
DANIEL: Okay. 
 
DANIEL: Hey, Alison. I got you something. 
 
ALISON: Thank you. 
 
DANIEL: It’s a cd I made. It’s a mix. 
 
ALISON: I like the cover. 
 
DANIEL: Thanks. I drew it. 
 
ALISON: Yeah, I can tell. Where does it say what so ngs are 
on it? 
 
DANIEL: It doesn’t. It’s a surprise. 
 
ALISON: Thank you. I got you something, too. 
 
DANIEL: Really? 
 
DANIEL: It’s a pig. 
 



ALISON: It’s a copper pig with a penny in it. My gr andfather 
gave it to me when I was a little kid.  
 
DANIEL: Really? 
 
ALISON: It’s a German good luck charm. 
 
DANIEL: I didn’t know you guys were German. 
 
ALISON: We’re not. 
 
DANIEL: It’s really cool. Thanks. 
 
ALISON: You’re welcome. I like my cd. 
 
DANIEL: I like my pig. 
 
ALISON: I love you. 
 
DANIEL: I love you, too. 
 
ALISON: It’s so amazing to be away from that stupid  school! 
That stupid, shithole school!  
 
ALISON: I hate you John F. Kennedy Memorial High Sc hool! I 
hate you! I’m never coming back! 
 
ALISON: It’s just that, with a Leo and a Capricorn,  they’re 
really going to have to, like, learn from each othe r, 
y’know? ‘Cause Capricorns like to do stuff their ow n way, 
all the time, like one way , and it’s usually the old-
fashioned way. And then Leos are more, like, take charge , 
you know, and Lindsey’s totally like that when you get to 
know her. But...so they’re just going to have to te ach each 
other things. And they can! Like, she can teach him  that 
there’s more than one way to do everything and he c an teach 
her that, y’know, to do stuff the right  way. Y’know? 
 
DANIEL: Uh, huh. 
 
ALISON: Then they can just kind of grow together, b ut they 
have to be open-minded, they have to both be open t o the 
other one’s way of doing things. Otherwise, they’ll  just 
start fighting all the time, which they kind of hav e. But 
it’s a combination that can work. You know what I m ean? 
 
DANIEL: Yeah. 
 
DANIEL: What’re you doing? What are you doing? 
 
ALISON: Hm? What? 
 
DANIEL: What are you doing? 
 



ALISON: Listening to music. 
 
DANIEL: Okay. 
 
ALISON: I don’t have to. 
 
DANIEL: No, whatever, it’s fine. 
 
ALISON: No, it’s okay. 
 
ALISON: Are you cold? 
 
DANIEL: No. Are you? 
 
ALISON: A little. 
 
DANIEL: Do you want a beer? 
 
ALISON: No, thanks. 
 
DANIEL: We can go somewhere? 
 
ALISON: Where? 
 
DANIEL: We can go to the diner. 
 
ALISON: Someone’ll see us. 
 
DANIEL: Not if we sit in back. 
 
ALISON: People know about the back. 
 
ALISON: Let’s do something. 
 
DANIEL: Okay. Like what? 
 
ALISON: I don’t know. Tell me a story. 
 
DANIEL: Did I ever tell you about the time I got ar rested 
and my parents had to come get me— 
 
ALISON: Yeah. 
 
DANIEL: Um...I don’t know I just, um, can’t tell st ories on 
the spot. 
 
ALISON: Maybe you shouldn’t...maybe you shouldn’t d o it. 
Come on, Daniel.  
 
DANIEL: Look at the little sparks. 
 
ALISON: Alright. Somebody definitely heard that. 
 
DANIEL: Wasn’t it awesome, though? 



 
ALISON: No, we’re gonna get arrested. 
 
DANIEL: Come on, just a few more. 
 
ALISON: Let’s go – quickly. 
 
DANIEL: Here, look, it’s not so hard. 
 
ALISON: Lindsey’s brother was arrested for doing th is. 
 
DANIEL: Yeah, but Lindsey’s brother’s a dumbass. 
 
ALISON: Come on. Let’s go. 
 
DANIEL: So you just, like, hold it. 
 
ALISON: I’m not going to hold it. I’m not touching that. No. 
Come on – can we just go?  
 
DANIEL: It’s not even that hard. Just go like that. .. 
 
ALISON: This is not cool, dude. 
 
DANIEL: ...Close it. Put it over here. Just kidding . 
 
ALISON: Alright. Come on. This is so stupid! Let’s go. 
 
DANIEL: Alright. Didn’t you have fun at all? 
 
ALISON: No. 
 
ALISON: You know, my mom said you can come over, li ke, as 
long as it’s before ten and we’re not in my room to gether 
with the door shut. 
 
DANIEL: When? 
 
ALISON: Yesterday. 
 
DANIEL: No, when can this happen? 
 
ALISON: Anytime, as long as it’s before ten, and on e of my 
parents is there. 
 
DANIEL: I don’t know. I don’t know if I believe tha t. 
 
ALISON: What do you mean? 
 
DANIEL: I just think that your mom is full of shit.  I don’t 
think that she trusts me at all. 
 
ALISON: My mom’s not full of shit. 
 



DANIEL: Like I just think that you would invite me over and 
she’d like, call the cops or something. 
 
ALISON: No, she wouldn’t. She’s not like that. No, she likes 
you. She told me she does. 
 
DANIEL:  Don’t worry about it. 
 
ALISON: Well she’s not lying or anything. 
 
DANIEL: Fine. 
 
ALISON: I don’t understand why you... 
 
DANIEL: Okay...okay... 
 
ALISON: Um, I don’t know. What’s your problem with my mom? 
 
DANIEL: None! I just don’t get the vibes like she l ikes me. 
 
ALISON: You don’t get the vibes  from my mom? 
 
DANIEL: Well, my mom’s so nice to you and then I co me to 
your house and see her once and... I just don’t thi nk she 
likes me. 
 
ALISON: Well, anyway. 
 
DANIEL: I love you. 
 
ALISON: I love you, too. 
 
ALISON: Can we go somewhere? 
 
DANIEL: We can go back under the bridge. What time is it? 
 
ALISON: 1:15 
 
DANIEL: I’m almost out of cigarettes – do you want to go to 
the store? 
 
ALISON: You know what I’m thinking? Maybe we should  just go 
back to school. 
 
DANIEL: Why? 
 
ALISON: I don’t know, I just think – I get a ride h ome with 
Lindsey every day, and if I don’t, my mom’ll just t hink it’s 
weird. She’ll start asking me all these questions. I don’t 
want to lie to her. Y’know? 
 
DANIEL: I don’t want to go back to school. 
 



ALISON: I know. I don’t, either. I just...I just th ink it 
might be the smart thing to do. We’ll just go home the way 
we always do. No one will think it’s weird. 
 
DANIEL: I’m not going back to school. 
 
ALISON: Okay. 
 
DANIEL: How about we go into the city? We could get  on a bus 
and go in the city and hang out over there. 
 
ALISON: No, we can’t. 
 
DANIEL: Looks like somebody was having a party here . 
 
ALISON: Yeah. That’s really gross. Don’t. Oh, don’t  do that. 
 
DANIEL: Hey, why don’t...why don’t we just get on a ny bus 
and take it until...until it stops, y’know, like no t even 
check where it’s going or... y’know, just get on it  and ride 
it and see where it goes, and then, when it stops, we’ll get 
off. What do you think? 
 
ALISON: I can’t. I have to be home at three. 
 
DANIEL: Just don’t go home. 
 
ALISON: I have to. 
 
DANIEL: No, you don’t. 
 
ALISON: I think I’m going to go back to school? 
 
DANIEL: What for? 
 
ALISON: I don’t know... I just think it’s the smart  thing to 
do. I don’t want to get caught. 
 
DANIEL: Alright. 
 
ALISON: Do you want to come with me? 
 
DANIEL: No. 
 
ALISON: Are you sure? 
 
DANIEL: Yup. 
 
ALISON: Okay. Alright, I’m going to go. 
 
DANIEL: Sure. 
 
ALISON: Okay, I’m going to go. Um... I’ll see you t omorrow? 
 



DANIEL: yeah. 
 
ALISON: I love you. 
 
DANIEL: I love you, too. 
 
 
 


